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Glacomo Puccin
La Boleme

BornDecember 221858Lucca (in Tuscany), Italy
DiedNovember 29,1924Brussels, Belgium

La Bohéneis an opera in four acts by Giacomo Puccini to an Italian
libretto by Luigi lllica and Giuseppe Giacosa, based on the French nove
Scenes de la vie de BohébyeHenri Murger.

This production features concert version of the opegathe orchestra and
singers all on stage. The scoring calls for a piccolo, pairs of flutes and oboes, a
english horn, 2 clarinets and a bass clarinet, 2 bassoons, 4 horns, 3 trumpets,
trombones, bass trombone, bass drum, snare drum, cymbals, xylophone,
glockenspiel, campanelltimpani, strings and harp. While the OSO penfed
excerpts last year frorha Boheémegthis is the first timén its historyto present

an entire opera.

URGER

We can summarize the opera this wagoy meets girl, boy loses girl,
boy and girl are reunited asrbdies of tuberculosisinboy'sagh Y R OdzNIi F Ay Fl ff dadé ¢ 2
admirer,$ince its opening night in Turin, February 1896, it has known 112 years of success in every
civilized nation on earth where people walk upright and speak a langQégeidepopularityspeaks
not only the naturalness of its story (boy and girl in love), th¥luft S &S GG A y 3 thaMsi G F NIDA y 3
G02KSYALlLyaég fAGBAYy3I RAybutioktSemdignal@gheal WaindightlaMdg 2 F t | NR
another operaf the sopranosingsan ariawell. ButLa Bohémés the
one opera that makes us all aryno matter who sings. There are
other great moments in opera, other characters we embrace. But no
one carries us away like dear MirShe tears our heart in the final
act when she dies. Mimi the ultimate tragic heroine, the lost child
GFRNRAFG AY | YSNOAfSaa ¢2NI Roé bz2i
fall hopelessly in love with her, so shall we.

A Man who loved Opera

Born in Tuscany (northwestern ItalgiacomadPuccini descended

from a long line of composers and church musicians. His first gig was

as church organist and choirmaster. At the age of 18 he and some
FNASYRA ¢l ft1SR M YAfSa AdaHelGSyR |
was hooked, anthter attended theuniversity in Milaa to become




an opera composer. His fame soon spread throughout Italy, then the world. There ari¢ dew,opera
K2dzaSa Ay GKS ¢2NI R diakdardrep®isg idudipgdBSdaMaama 62 NJ a Ay
Butterfly,andthe most popular of them all,a Bohéne.
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What gives his music such universal app&dfsider
thesefew thoughts. Puccini possessenl @ancannysense of
theater, of dramatic timingHe knewwhat works on stage
he wrote opera for the massespt the elite.Either hs
operassucceedear he went hungry. We know, too, that
he worked very hard with his librettists to get the script
justright. Seldom will you find a wasted moment in aofe e
his operas. Every line of dialogue moves us forward to ttge
next pdnt in the story.

He was, of course polished musiciamndcomposer His
melodies for the stage are often stapise, short and
intensely emotionalHe alsknew when to have his
soprano andenor leap into their highest range! He used
the orchestra carefully, not only to reinforce vocal Bne
but alsoto indicate mood. In this sensee havePuccinito
thankwheneverwe see a movie and the musignals to
us ofcomingdanger love, joy orsorrow.He wasa master
at having important musical ideas, or themes, appear
throughout the opera whenever a certain character
appeared om particularemotion was called for. It helps the audience subconsciously tie the entire work
together. When we comeo Act 4,for instancewe shall hear musical themes
that havealreadyspokento us of loveand of loss.

Luciano Pavarotti, perhaps tt
greatest Rodolfoof our time

His operas bear a gretdeling of realism as if

g SQNEB ghe Gitdihepiiewe know. This
late 19" centurymovementin the arts

sometimes callederismowas an attempt to
make operan particularseemmore natural, with
more appeal to its audienc@&lot only are the
characters lifdike people (not those from
mythology or ancienhistory), but there is less
distinction here betwee? LJS Nadifianal cycle
of dialogue (recitative) and song (aria). The music
now seems tdlow in and out of both. Sometimes

Geraldine Ferrarfamous Mimi of
the early 20th century




the characters speak (not sing) thdialogue It makes the music seemmabst improvised; of being

genuinely in the moment, not contrived.

Finally, pay attention to dzO Oémgtior@lZbalance This opera is not one longnmixed, painful piece

of sorrow¢ else we should tire of it quickly. In Act 2, for example,
meant it to be funnyEven in the frequent dialogugke character®
great wit ard hilarity.

The Story

2 SONB Ay tFNAR&SZ wmy oIngestidghts Goins
herefrom all over Europd_atin, not Frenchijs the common
language. Hece, Parisians commonly call this part of their city th
G[ FGAY vdzl NI SNI¢ Latigsnigpetit Act 2gab
the Café MomusWe begin on Christmas Eve.

¢KS YIFAY OKLF NI Oufuxgoor artéls They 2 K
aKI NB | théupgeibsbrdom {attic) in the apartment
building.Rodolfo(roh-DOLEKo0), thepoet, falls in love witiMimi
(mee-MEE) aseamstresavho lives downstairs in theapartment
building.Marcello (mar-CHEHow), thepainter, has an on and off
affair with Musetta (moo-ZH-tah), a beautiful and selibsorbed
singer; irresistibleto men young and old. These are the main
characters.

We cannot howeverJeave outtheir two otherroommates and
friends,Colline(kol-LEEnay) the philosopherand Schaunard
(showNAR themusicianL Y | SY NA a dzNH SN a
this story friends have named these2 dzy 3 Y Sy & (K

it is right for us to lalmid. He
ften respond to each other with

The Latin Quarter as it looks today

dzv A OSNBEAGE RAAZGNRAOG®

S F2dzNJ

Ydza { SGSSNE®E ¢2yAIKEG ¢S Prdands@row alitficSdund dedimE OG A OS &

must follow.

Act 1
Setting In a garretA wide window overlooks the roofeeered in s
bed, cabinet, a small bookcase, four chairs, a
LI A yeén&NsEatiered books, many bundles of
paper, and two candlesticks. Rodolfo watches
meditatively out of the windowMarcello works

at his paintingwith his hands numb from the
cold. It's Christmas Eve.

Action: We find Rodolfo and Marcello throwing
pages fromthepo&@a f I 6GS&G RNJI Y
fireplace, just to keep warm. Colline soon joins
them, then Schaunard arrives with food, wine and

now. To the lefa fireplace, table,

Getting the landlord drunk



freshlyearned money. Witlinconvenient timingthe landlord shows up looking for rent. What can they

do? After getting the landlord drunk, they shoo him out the door (still not having paid the rent!). They

decide to celebrate Christmas Eve at their favorite pl&a&fé Momus. They all leave, Rodolfo remaining
0SKAYR 2dzad | oAl G2 FTAYyAAK Ly FTNIAOES KSQa oNRGA

This was all a setup, of course, for the real story: Boy meets Girl.

Mimi, a neighbor, knocks at the doavanting a ight for hercandle
She faints ad Rodolfo offers her wine, lights her candland then
helps heron her way. Be returns right away, however, realizing
shehaslost her key. In the drafty doorway her candill®ws out
again then his. Now in thenoonlight,while searchingn the
floor for the key,Rodolforeaches out to hold her hand\ctually
he had already found the key, but hid it in his pocket, hoping to
prolonghis encounter withthis beautiful creature. fey
exchange their dreamdde would be a poetshe loves flowers
and the spring This being opera, they find instant love, and
leave for the café, arm in arm.

What to listen for:When searching for her key, Rodolfo sings,

. . Che gelidamanin@ & ¢ KA & frokein;lefm® wdgrh iy R A &
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it. But by our good fortune, it's a night lit by the moon, and up here the moon is our closest of

Yy S A 3 K0 ZrakingMimin) Bahd idbhis, he tells her about himsalfe shall hear pieces of this in Act 4

when the lovers recall how they first met.

She responds witt8i, mi chiamano Mimi4d , Sa X { K S & Mimif . .Fhés &toryCoF nirfe 8 Brief:
To linen and silk | embroider, at my home or away...l have a duiehappy life, and my pastime is
YIE1Ay3 f Af DRdurse, tfidy falNi IavE @lgeé wouldnot be heretonight).

They sing this love duef) soave fanciulla Ohg beautiful maiden . . . Oh, how sweet your face loit&s,
beauty softly kisad by the gentle moonlight. In you, sweet maiden, | see the dreams of love | have

dreamt about foreve Mimi sings three tims, Ah! tu sol comandi, amodAh!
Love, only you alone guide és'lhey walk
offstage singingAmor, amor, amor!;Love,
love,| 2 OSH®E

Musetta, the center of attention
at Café Momus

Act 2

Setting: Still in the Latin Quarter. A busy
crossroads with all manner of shops and
vendors. To one side is the Café Momus
There is a large, diverse crowd of citizens,
soldiers, servant g, boyslittle girls,



students, seamstressegolice, etc. The shopkeepers are standing in the doorways of their shops,

shouting their wares at the tops of their voices to the multitude of customers. To one side, Rodolfo and
Mimi are wandering around, deched, through the crowd. Collirfends someone to mend his coat
Schaunard is at an old iron dealer's, buying a pipe and a horn. Marcello is being jostled here and there at
the whim of the crowd. A number of people are sitting at tables outside the Kaféus. It is evening.

The shops are decorated with Chinese lanterns. The entrance to the Café is lit up by a lardgslamp.
Christmas Eve.

Action: In the noisy, bustling streetRodolfo buys Mimi a Christmas preserd bomet, one fringed in

pink that she has wanted for so long. They soon join their friends at a sidewalk table at the Café and
order supper. A toy vendor, Parpignot, passes by, besieged by children and anxious mothers. Just then
al NOStt20a F2NX¥YSNI O6FYR dzyFlLAGKTFdzZ 0 € 20SNE adzaSaidl
gentleman, Alcindoro. The louder shpeakgo gain Cafe Momus ag once was.

al NOSt t 2 Qthe moré kieSrfgilaszoyighore

her. Finally she sings a waltz about her beauty, a

song that embarrasses the old maant overwhelms

MarcelldQ & L@ddpgRaling that her feet hurt, she

sendsher wealthy admireto get her a new pair of

shoes.The friends (Musetta now includegbin a

passing band of soldiefgaving the substantial

supper bill forAlcindorowhen he returns from his

shoe shopping.

Why Act 2?

As for the overall story, we could omit this act

without losing our way. But then weould miss a lot

of fun. We need this act as a respite against the

anger and anguish we find Acts 3 and 4. We algtiscoversomething else here in Act 2 particulagly

the use of the opera ensemble. Several characters all sing at once, different words, even different tunes.
Obviously we can't understand what they haweesay (nor could wé they sang in English)it is meant,

rather, to give us psychological insight into the characters themselves and their interactions.

We alsogain more affectiorfor Mimi. She is so wonderfully pure and simple (unlike the wothdbe
Musetta), that shecangain much joy from a simple hair bonnet. As well, we learn something else of her
vulnerability¢ her interaction with Rodolfo demonstrates that her love and loyalty for him is beyond
reproach.In the end, it is this tenderness that wsliealour hearts

What to listen for:
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